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that the artist has produced for a long time. The landscape by 
Lewis has all the richness of colouring and cheerfulness of tone 
which distinguish his method, and, if it is not Nature mirrored, 
it is Nature very charmingly complimented. 

Mr. Moran's oil-paintings are a humorous illustration of Burns's 
lines — 

*^ Oh, wad some power the giftie gie us 
To see oursers as others see us ! " 

and a couple of very clever studies, entitled ' The Stable-Door ' and 
'Twilight.' Mr. G. H. McCord's painting of ' Sleepy Hollow ' is 
worthy of notice, both from the subject and its treatment. The 
artist has succeeded very creditably in portraying the impression 
suggested in "The Legend of Sleepy Hollow," describing the re- 
pose of the locality, and at the same time adhering to its literal 
character in the immediate surroundings of the old church, the 
trees, &c. In the east corridor there is a pretty specimen of animal- 
painting by Robbe. It is a pair of sheep and two lambs resting on 
a hill-side, but the drawing, colouring, and general treatment, are 
both delicate and sympathetic, without being weak. A large paint- 
ing of ' Kauy-a-hoor-a,' Trenton Falls, New York, by J. R. Sword, 
is a bold yet delicately-treated piece of work. Great skill is shown 
in the painting of the rocks and water, and in the distribution of 
light, while the foliage has a rich suggestion of exuberant forest-life. 

Mr. T. Richards is represented by one of his carefully-elaborated 
Wissahickon studies, made in 1870, but he has done finer things 
both before and since this work was painted. ' The Bluffs on the 
Coast of France,' by Mr. Harry Case, is a spirited study in the 
French manner. Two opulently-coloured Eastern scenes, by Mr. 
S. Parrish, also show the traces of foreign influence in their style. 
' Indian Rock, Wissahickon,' is a familiar bit of landscape worthily 
reproduced by T. B. Craig. The scene is caught during an au- 
tumn day, and the contrast between the bright, glowing tints of the 
maples and the pure, deep green of the pines is strongly depicted. 

Mr. F. De Bourg Richards has two companion-pieces — ' Twin 
Lakes, Colorado," and 'Lake Lucerne, Switzerland' — subjects 
which are strikingly contrasted, and handled with considerable 
skill and dramatic effect. ' Lake Lucerne ' is shown in an open 
view, taken from a high point behind the town, and overlooking 
the lake. Mount Piiatus and the Rigi stand out in bold relief, 
while the snow-capped mountains in the distance mingle with the 
clouds. The day is a still one, the water of the lake is calm, and 
every object on the shore mirrored in its emerald depths. The 
foreground is enlivened with figures and animals, and the whole 
tone of the picture is cheerful. The companion-picture is taken 
from the Rocky Mountains, and the rugged scenery is dramatically 
treated. In the distance a gathering storm breaks the lights, and 
concentrates the effect upon a narrow strip of land that divides 
the lakes and continues up the mountain-side. The foreground is 
in shadow, and is composed of massive rocks, between which 
spring up tall firs and pines. There is an encampment of Indians 
on the margin of the lake, and the whole scene is a decidedly im- 
pressive one. In the first picture the highly-cultivated valleys of 
Europe are shown ; in the latter the unbroken, natural soil of Ame- 
rica. In the one are the houses and churches which mark the abode 
of civilisation ; in the other the wigwams of the savage. Both 
pictures are marked by careful attention to details. 



Mr. George Hetzel has also two fine companion-pieces, respec- 
tively male and female mallard ducks ; and a characteristic ' Study 
from Nature,' in a bit of woodland, which shows some faithful 
work. 

The only painting contributed on a Centennial subject is called 
' An Interesting Case.' It represents two gentlemen apparently 
admiring one of the Chinese pavilions on one side, while two very 
pretty young ladies are seemingly intent on the same laudable pur- 
pose at the opposite side. The roguish glances of the ladies and 
ill-concealed self-consciousness of the gentlemen suggest the fact, 
however, that the visitors are looking through instead of into the 
" interesting case." 

The figure-pictures form an usually unimportant portion of the 
display. Mr. G. C. Lambdin has a picture entitled ' Country Lov- 
ers,' which tells a ple.^sant story pleasantly ; and ' The Young Boat- 
builders,' an elaboration of sketches made at Squan, N. J., which is 
a good specimen of the _artist's style. Mr. Eakins has a capital 
little picture, ' The Chess-Players,' the admirable manipulation of 
which has but one fault— a tendency to blackness. Mr. Milne 
Ramsey, now in Paris, sends his first figure-drawing exhibited in 
this country. It is called ' The Morning Drop,' and represents a 
fat priest preparing himself for the duties of the day by drinking, 
and evidently enjoying, a glass of wine. The figure is made the 
central object of interest ; though, when one looks at details, the 
advantages of the " still-life " training of the artist are made ap- 
parent in the skill with which the furniture and other accessories 
are represented. The artist has been thoroughly successful in 
flesh -painting, and the face and hands of the priest are fine 
studies. 

It is impossible, in glancing over the collection, not to notice the 
predominance of the portraits. The two most notable are two 
full-lengths by Mr. Eakins — one of Archbishop Wood, and the 
other of Dr. D. G. Brinton. The last named is, in some important 
respects, the finest work that Mr. Eakins has yet executed. It is 
especially good in colour. The portrait of the archbishop is easy 
and natural in pose, and for the most part fine in colour, but it is 
not at all a satisfactory piece of flesh-painting. The only other 
full-length portrait is that of a lady in a black dress against a crim- 
son background, by Mr. Hamilton. This is a much cruder per- 
formance than the spirited and really excellent work entitled ' In a 
Studio,' which the same artist exhibited in a Chestnut Street store 
some time ago. The work is an ambitious one ; but the modelling 
of the face is not made out in a satisfactory manner, and the figure 
does not harmonise with the background ; in fact, the work has 
the appearance of being half finished. Mr. Charles'V. Brown, in 
addition to the portrait by him which attracted so much notice in 
the Centennial Exhibition, has a recently-completed portrait of a 
young lady. It is certainly one of the most attractive in the exhi- 
bition ; the pose is unconstrained, the shading finely adjusted, and 
the carefully-painted head is full of individuality and character. A 
portrait by Miss Sartain contains much excellent work ; and a large 
portrait of Professor Schussele, by his pupil. Miss MacDowell, 
gives evidence of marked talent and careful training. Other por- 
traits by Miss Drinker, Mr. Lambdin, Mr. Hewitt, and Mr. Welsh, 
are performances of considerable merit. 

D. C. M. 



NOTE S. 



BROOKLYN ART ASSOCIATION.— The Spring Exhibition of 
the Brooklyn Art Association was opened in the Art-Buikling of 
the Society and adjoining gallery of the Academy of Music in that city 
on Monday evening, April 23rd. The collection was made up chiefly 
of paintings lent from private galleries and the studios of New York 
and Brooklyn artists. It comprised more than 500 paintings, and about 
fifty students' drawings, contributed by the pupils of the Brooklyn and 
Packer Institutes, and Adelphi Academy. Among the noteworthy 
works lent from private collections are the late M. Mar^chal's great 
pastel, entitled ' Columbus in Chains,' owned by Mr. John F. Henry ; 
' Moonrise on the Coast of France,' an impressive work by Mr. F. H. 
De Haas, from the gallery of Henry T. Cox ; ' Prayer in the Mosque,' a 



Cairene scene, by Frederick A. Bridgman, owned by Mr. Edwin Packard ; 
' Greenwich Point,' a large landscape-scene, by James Crawford Thom, 
and 'The Difficult Feat,' a stable-scene, with children at play, by Pilts, 
of Munich, from the collection of James M. Burt ; ' Twilight in Ver- 
mont,' an impressive landscape-scene of grand size, by the late John F. 
Kensett, and ' Moonrise on Lake Placid,' with deer, by James M. Hart, 
from the gallery of Judge C. L. Benedict ; ' Twilight on the Hudson,' 
very charming in sentiment, by S. R. Gifford, from the collection of 
William H. Husted ; ' The Favorite,' a study of an Oriental head by 
Portielje, lent by W. W. Kenyon ; ' The Red Apple,' an exquisite ideal- 
ised portrait of a child, by Jules Emile Saintin, from the collection of 
Bryan H. Smith ; study of a ' Fifth Avenue Interior,' of rare brilliancy, 
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by Escosura, and a ' Horse's Head,' Schreyer's first animal study, from 
the private collection of Samuel P. Avery ; and ' Coaching in New Eng- 
land,' a water-colour drawing of grand size, by Albert F. Bellows, lent 
by Mr. Henry D. Polhemus. In portraiture there were full-length pic- 
tures of the late ' President Lincoln,' painted by William T. Mathews 
for the State of South Carolina; and of ex-Mayor 'John W. Hunter,' 
painted by John B. Whittaker for the city of Brooklyn. 

The exhibition contains a larger proportion of American works than 
any ever before organised by the Association, and two of the most im- 
portant examples contributed from the studios are by James M. Hart, 
and William Hart. The work by the latter artist is a large spring 
landscape, brilliant with apple-blossoms and early flowers, with cattle in 
the foreground ; and of the formei", a midsummer scene with an oak- 
grove in perspective and cattle grouped in the foreground. Mr. Richard 
W. Hubbard, President of the Association, sent a new and charming 
'View of Lake George ;' Mr. Wyant, a large and masterly forest-scene, 
'The Wilds of the Adirondacks ;' Mr. De Plaas, a strong marine view, 
with ' Fishing-Boats off the Coast of Maine ; ' Mr. Bierstadt, a large 
and boldly-drawn scene in ' The Rocky Mountains ; ' Mr. Story, a 
delightful domestic study of a young mother and child ; Mr. Van Elten, 
a large and striking landscape, ' Clearing off — Adirondacks ; ' Mr. Arthur 
Parton, a superb study of ' A Trout-Stream in the Adirondacks ; ' Mr. 
Inness, a midsummer view in ' The Valley of the Tiber, Perugia ; ' Mr. 
George H. Hall, the study of 'A Roman Girl;' Mr. W. H. Beard, an 
ideal landscape with a shepherd and sheep ; Mr. Loop, a chamiing 
picture of ' An Ideal Head ; ' Mr. Bristol, a midsummer ' Afternoon on 
Lake George,' a scene of rare beauty ; Mr. George H. Boughton, an 
English park-scene, entitled 'Falling Leaves;' Mr. William De Haas, 
an impressive picture of grand size, of ' Boon Island Light, Coast of 
Maine,' under a vivid storm-effect ; Mr. T. Addison Richards, a pleasant 
study on the bank of a ' Swiss Lake ; ' Mr. Cropsey, a large and bril- 
liant ' Autumn on the Wawayanda ; ' Mr. Huntington, a masterly por- 
trait of the late Mr. Tuckerman ; Mr. F. Hopkinson Smith, a pleasant 
study of ' The Old Mill,' a very quiet and delightful scene ; Mr. Sanford 
R. Gifford, a characteristic 'Venetian Twilight;' Mr. Guy, a superb 
study of a girl in a ' Cottage-Window ; ' Mr. Bellows, a landscape-scene 
with figures, entitled ' Falling Leaves ; ' Thomas L. Smith, an impressive 
landscape view of ' Village Homes in Winter ; ' and J. G. Brown, a 
scene in a cobbler's shop in which an old shoemaker is represented in 
the act of returning a dilapidated shoe to a little girl that is ' Too old 
to mend,' the story of which is very prettily illustrated. As usual at 
these loan exhibitions, there were a great many poor pictures contri- 
buted, but, notwithstanding, the average quality of the works was fully 
equal to that attained in the annual collections of the National Academy 
of Design. In the department of water-colour drawings there was a 
collection of about 100 works contributed by the members of the Ame- 
rican Society of Painters in Water-Colours. The officers of the Asso- 
ciation, who were elected at the annual meeting in April, are Messrs. 
Richard W. Hubbard, President ; William H. Husted, Vice-President ; 
Samuel B. Duryea, Secretary ; and Gordon L. Ford, Treasurer. 

John Beaufain Irving, N.A. — This well-known and accomplished 
artist died at his home in this city on Friday, April 20th, in the fifty- 
first year of his age. He was a native of Charleston, South Carolina, 
where he began the study of Art, and directed his attention chiefly to 
portrait-painting until the year 1851, when he went to Europe and 
settled for a time in Dusseldorf The late Emanuel Leutze, N.A., 
was then in Dusseldorf, together with Worthington Whittredge, and one 
or two other American artists and students, and Irving at once became 
the pupil of the former, or studied under his direction. He remained 
several years in Diisseldorf, and worked assiduously at his profession, 
but during that time his pictures gained for him no renown. On his 
return to the United States he again settled in Charleston, where he 
painted a large number of portraits. At this time he married and 
remained in the city of his birth until the close of the war of the re- 
bellion, when he removed to New York with his family. He first 
' became known here, as an artist, as a painter of small genre pictures, 
which were noticeable for their richness of colouring and delicacy of 
finish. 

His pictures first appeared in the exhibitions of the National Aca- 
demy of Design in 1867. They were entitled ' The Splinter ' and ' The 
Disclosure,' and gave evidence of the genius which has been so greatly 
recognised during later years. They were painted for Mr. L. W. Jerome, 
of New York. In 1869 he sent to the Academy Exhibition his ' Wine- 
Tasters' — a picture that was considered, by connoisseurs, very nearly 
equal to a Meissonier in the richness of its design and masterly finish. 
It was bought by Mr. John H. Sherwood, a liberal Art-patron of New 
York, who was one of the first to recognise Irving's genius. On the 
merits of this picture he was elected an Associate of the National Aca- 
demy. In 1871 he painted and sent to the Exhibition a full-length 



portrait of Mrs. August Belmont. In the following year he received a 
commission from Mr. Sherwood to paint a picture, and produced his now 
famous work entitled ' The End of the Game,' representing a brawl 
among cavaliers after a game of chance, and it is now in that gentle- 
man's collection. The picture is executed with marvellous spirit, and, 
when sent to the Academy Exhibition in 1872, it was so much admired 
by the Academicians that Irving was at once elected a member of the 
institution. 

In 1874 he exhibited ' A Musketeer of the Seventeenth Century,' and 
' The Bookworm,' and the latter is now in the collection of Mr. A. 
McLeod Agnew. In 1875 he painted 'Cardinal Woolsey and his 
Friends,' for Mr. P. Van Volkenburgh, which up to that time was his 
most ambitious picture ; and last year he sent to the Academy ' Off the 
Track,' or the mishap of a musical party, which is now in the possession 
of Mr. William B. Van Volkenburgh. In the present exhibition of the 
Academy he sent one of his largest and most brilliant works, ' A Banquet 
at Hampton Court in the Sixteenth Century,' which was painted for Mr. 
John J. Astor. Irving, at the time of his death, had just finished a large 
picture, illustrating an incident of French history, entitled ' Cardinal 
Richelieu denouncing the Emissaries of Louis XIII., in the Garden of 
the Tuileries.' It was painted for ex-Governor Stanford, of California. 
As an artist Irving had achieved a high rank ; he aspired to become an 
historical painter, and was measurably successful in that department of 
Art ; but his forte, unquestionably, was genre painting, in which class of 
subjects he had no superior in the school of American Art. All of his 
works show that he was an admirer of Meissonier, but he was no imi- 
tator, as every stroke of the pencil bears the impress of his own indivi- 
duality. He was a man of retiring disposition, but of genial tempera- 
ment, and had a wide circle of friends in art and social circles. 

Art in Boston. — The second exhibition of the Boston Art Club was 
opened, with a pleasant reception, in its rooms, on the evening of May 
3rd. But neither in interest, nor in the number of pictures, was it equal 
to the winter exhibition. The local artists put their chief efforts into 
the winter display, and the spring exhibition is mainly the result of de- 
sultory labours. There were, on the other hand, more pictures than usual 
from New York artists ; Gifford, Bellows, Shurtliff, Eastman Johnson, 
McEntee, and Bristol, being represented. A portrait, by Charles Pearce, 
attracted attention ; and Enneking and George L. Brown had fine land- 
scapes, the latter a large and new Italian landscape. A striking winter- 
sunset view was contributed by Monks ; and among other Boston artists 
who sent in canvases were Gerry, Ordway, Lansit, Rogers, Miss Baker, 
Elwell, Custer, Granville Way, Burdick, and Champney. One of the 
foreign pictures was an interesting cattle-piece by Voltz ; and there were 
two well-executed alto-rilievo heads by Miss Helen Reed. In all one 
hundred and fifty-eight pictures were exhibited, of which forty-three 
were water-colours or drawings. Two fine specimens of wood-cai-ving 
of birds were placed on the walls by Alexander Pope, Jr. . . . Two 
notable exhibitions of water-colours took place during April. One was 
opened for the benefit of the Hospital for Convalescents, and numbered 
one hundred and fifty pictures, presenting an attractive variety in subject 
and treatment. Among the artists maybe mentioned Dibdin, Vibert, and 
Fromentin ; and a picture by William Blake, grotesque and strange, at- 
tracted much attention. The other water-colour exhibition included 
forty-one pictures from the New York Society of Painters in Water- 
Colours, and twenty-six by foreign painters. Among the choicer works 
were Edwin Abbey's 'Evil Eye ;' a lovely little marine landscape by F. 
A. Silver ; an interior in Antwerp, by Percival De Luce ; Albert F. 
Baldwin's ' Desdemona's House ; ' and Colman's Lincoln Cathedral. 
There were several brilliant figure-pieces by foreign artists, who included 
DetaiUe, Indoni, Faustini, and Carlandi. . . . Ten oil-paintings, by the 
amateur Swedish artist. Baron Olof Hermelyn, were displayed at one 
of the galleries, with such characteristic subjects as ' A Winter-Day near 
Stockholm," 'The Poor People's Graveyard,' and 'The Forest Snow.' 
.... A new memorial-window, presented by Mr. Harrison Gray 
Ritchie, has been put into Trinity Church, in the central compartment 
of the transept. The subject is 'The Ascension,' and below appears 
the inscription, ' I ascend unto my Father and your Father, unto my 
God and your God.' There are ten life-size figures, with most graceful 
draperies. . . . The rooms of the Art Club were filled for a week with 
examples of the work of the pupils of the free evening drawing-schools, 
which were regarded as exceptionally good. 

Art in Chicago. — The artists of Chicago are busily engaged in 
finishing their late spring orders in anticipation of the summer vacation. 
Jervis, who has achieved considerable local distinction as a. genre painter, 
has finished two drawings in water-colours, one of which is from Shake- 
speare's " As you Like It," and the other illustrates a scene in Sir Walter 
Scott's " Heart of Mid-Lothian." Schwerdt, the portrait-painter, has 
finished a head of Lieutenant-Governor Shuman for the Senate-Chamber 
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in the Capitol at Springfield, Illinois. The likeness and general treat- 
ment of the work are very highly commended. Petersen, who has been 
studying his art in Paris for a brief season, has reopened his studio. 
Arthur Pickering, who is a pupil of G. P. A. Healy, has recently painted 
a head of that artist, and it is now on exhibition in his studio. James 
Fairnian, who has studied in Paris and Diisseldorf during the last five or 
six years, has had a number of his pictures on exhibition at O'Brien's 
Gallery. His largest picture, ' A View of Jerusalem from Aceldama,' 
has been sold to a religious society in Chicago. Volk, the sculptor of 
the Lincoln bust, has recently finished a marble portrait-bust of Mr. 
George H. Laflin. Cyrenius Hall has finished a landscape-view from 
sketches made in Vermont in the neighbourhood of Mount Mansfield. 
Clark is giving his attention exclusively to portrait-painting. Peck is 
painting a series of pictures of scenery of the country bordering on the 
Pacific coast. One canvas represents a scene in the old Spanish town 
of 'Point San Arenas ;' another gives a 'View of Bald Mountain,' near 
the head-waters of the Yuba River ; and two other subjects are entitled, 
respectively, ' Crossing the Plains,' north of the ' Sink ' of the Humboldt 
River, and ' Tulemarsh,' near the Bay of San Francisco. Mr. Douglas 
Volk, who is studying in Paris under the direction of G^rome, writes 
that he has finished two pictures, one of a picturesque old mill on the 
Loire, with figures ; and the pendant, a view in the ' Mus^e de Cluny,' 
with an antique fireplace, in front of which are seated an old lady and 
child. There is a painting hanging over the mantel-piece, the story of 
which the old lady is relating to the child. Mr. Volk expects to pass 
the summer at Capri, in Italy. 

Berlin. — The Moniteur des Arts states that a famous picture by John 
Van Eyck was stolen, on March 15th, from the Royal Museum of this 
city : it is painted on. wood, and represents the Virgin crowned, with the 
Infant Jesus, in a Gothic church. 'The work is dated 1440, and is signed 
"Jan van Eyck, Brugge." Subsequent reports not yet authenticated say 
that the painting has been recovered. A gigantic picture, the gift of 
the reigning princes and the Free Towns of Germany, was presented to 
the Emperor on the last anniversaiy, the eightieth, of his birthday. It 
is the work of Anton von Werner, Director of the Berlin Academy of 
Arts, who received a commission for it four years ago, and has been 
occupied upon it ever since. The picture measures twenty-seven feet 
long by fifteen in height, and it contains no fewer than 140 portrait- 
figures. The subject is ' The Proclamation of the German Emperor at 
Versailles on January 18, 1871.' The locale of the scene is the large 
hall known as the Galerie des Glaces in the Chateau at Versailles, where 
are seen, on a carpeted platform, the German Emperor, with the Crown 
Prince on his right, and his son-in-law, the Grand-duke of Baden, on 
his left. Grouped about them are the German sovereigns and princes 
present in the camp. Prince Bismarck, who holds the proclamation in 
his hand, Moltke, Von Blumenthal, Von Stosch, Von Hartmann, and a 
host of famous men of war whose names are legibly written in the annals 
of a contest so glorious to Fatherland. The artist was present on the 
occasion of the proclamation being read, and he has illustrated the 
event at the moment when the great military throng wave their helmets 
in the air and shout their huzzas. The painting is said to be a fine 
work. 

Jean Baptiste Madou. — The Belgian school of painters has lost a 
venerable member in the person of M. Jean B. Madou, whose death is 
announced to have occurred about the 3rd of April at Brussels, where he 
was born in 1796 ; he had, therefore, passed the age of eighty. In the 
Art Journal, London series, for 1866, is a long biographical sketch of 
the life and works of this artist, compiled chiefly from information he 
courteously gave to the writer when the latter visited him and many 
other Belgian painters in the preceding year ; some engravings from his 
pictures accompany the article in question ; and in the volume for 1873 
is a steel-plate engraving from his 'The Arquebusier.' Up to the year 
1840 M. Madou was known almost exclusively by his fine lithographic 
works, of which he executed a very large number from his own designs, 
many of them in series of subjects, as ' Scenes in the Life of Napoleon,' 
124 plates ; ' Picturesque Views in Belgium,' upward of 200 subjects ; 
'Scenes in the Lives of Dutch and Flemish Painters,' 20 plates, folio, 
and several others. At the age of forty-four he made his first essay in 
oil-painting, in which his success was most decided : still his works of 
this kind are comparatively few, and consequently scarce and of much 
value : they unquestionably placed him at the head of the genre painters 
■ of his country. In 1838 Madou was appointed Professor of Drawing in 
the Military School of Brussels ; he was a member of the Academies of 
Brussels and Antwerp, and a Chevalier of the Order of Leopold. 

Statue to Sir Rowland Hill. — It is proposed to raise a memo- 
rial to Sir Rowland Hill at Kidderminster, England, his native town. 
To this gentleman the world is indebted for adapting the Post-OflSce to 



the requirements of the age, and making it one of the most powerful 
among civilising agencies. Some years ago a writer in the Edinburgh 
Review remarked, " Though men who have risked their lives on fields of 
battle, or borne the whole burden of public affairs, may have claims to 
more stately trophies and more lavish rewards, we know of no man who 
has conferred a greater amount of benefit upon his fellow-creatures than 
the unassuming author of ' Postage Reform.' " It would be diflicult to 
estimate the advantages the whole civilised world has derived from the 
comparatively new penny-postage system ; and one may suppose that 
few persons would be disinclined to aid the movement for raising a 
statue, or some other memorial, in honour of the venerable Sir Rowland 
Hill, who has now passed his eightieth year. A meeting for carrying 
out the object has been held at Kidderminster, and a committee ap- 
pointed, the honorary secretaries being Mr. J. Morton, town clerk, and 
Mr. A. W. Beale. 

The Albert Institute, Edinburgh. — For some years past, owing 
to the great increase of Art-study in Scotland, the limited accommoda- 
tion in the rooms of the Royal Scottish Academy, necessitating the 
rejection of a multitude of works more or less meritorious, has been a 
serious disadvantage. The matter having been brought under the notice 
of a member of the Scottish Heritages Company, he immediately set 
about devising a remedy ; and with the aid and cooperation of several 
gentlemen of taste and influence a fine gallery was projected, and is now 
nearing completion, at the west end of the Scottish metropolis. This 
gallery, which will give space for about a thousand works, cannot in any 
sense be regarded but as a needful adjunct to the Royal Scottish Aca- 
demy. It is simply a means to supply an evident demand, to open a 
door for those who otherwise might lack opportunity of appeal to the 
public tribunal in Edinburgh. Moreover, the new hall is proposed to 
be a permanent Fine-Art exhibition, where a variety of original works 
of native taste and skill may appear in succession. 

Corcoran Gallery of Art. — Two interesting additions have re- 
cently been made to this gallery. Mr. Church, artist, has presented to 
the gallery a cabinet-sized full-length portrait of President Madison, 
painted by Thomas Sully. It combines the merit of a striking likeness, 
recognisable by old citizens, with a soft, rich refinement of colour, and 
excellent arrangement, all given in Sully's best style. The other addi- 
tion is an electrotype reproduction by Elkington & Co., England, of the 
famous ' Shakespeare Dish ' — from an old repoiissi dX'ici in the South Ken- 
sington Museum. The face of Shakespeare in the middle of it has the 
traditional lineaments strongly marked, and the border represents fami- 
liar scenes from various plays. 

Four statues have been recently placed in the exterior niches of the 
Royal Exchange at Leeds, England : they respectively represent Sir T. 
Gresham, Christopher Columbus, Sebastian Cabot, and Sir Walter Ra- 
leigh — men whose lives were intimately associated with the commerce 
of the Western vi'orld. The figures are life-size, executed by Mr. John 
Throp, a sculptor of Leeds, whose works have been occasionally seen in 
the Royal Academy : we understand that the whole of the carving of 
the Exchange, both internally and externally, is from the hand of Mr. 
Throp. 

Mr. Stephen J. Ferris, of Philadelphia, has made an etching of 
Vibert's ' Schism ' (which we engraved on wood for the Art Journal of 
April, 1875), that is a decided success, and which will be appreciated by 
every connoisseur in this revived branch of art. It certainly exhibits 
excellent character, with precision of touch, strength of line, and quality 
of texture, that are very commendable. It is published by H. Wunder- 
lich, of 3 John Street, New York. 

The distinguished Belgian painter, M. Louis Gallaif, H.R.A., has 
completed six out of fifteen historical portraits for the panels of the 
hemicycle of the hall of the Belgian Senate at Brussels. They represent 
Charlemagne, Godfrey of Bouillon, Jean II., Philippe d'Alsace, the Arch- ' 
duke Albert, and the Archduchess Isabel. 

The bronze statue to Fitz-Greene Halleck, an illustration of which we 
gave in the Art Journal for January, 1875, is placed in Central Park, 
and at this writing is announced for unveiling May 15th, with appro- 
priate ceremonies. This statue was designed by J. W. Macdonald, of 
New York. 

American artists who intend to send paintings or statuary to the 
Paris International Exposition of 1878 will do well to remember that, 
by the rules of the Commission, no works that have been executed prior 
to May I, 1867, will be received, as it is intended that the collection 
shall comprise only late productions of living artists. 



